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ECTETHKO-CTHJBOBI OCOBJIHUBOCTI KUBOIIUCY MHUKOJIMA IVTY LIEHKA
KIHIOA 1940-1950-X POKIB

Mema poéomu — npoananizyeamu 0Opazomeopyi ma ecmemuko-cmuibosi 3acodu scusonucnoi manepu Muxonu
Ilemposuua ywenka (1901-1977) kinysa 1940—1950-x poxis, ipyHmyruucs Ha 00CIIOHCEHHT MUCTHEYLKOT CNAOWUHL
XyoooicHuKa 3 konexyiti /[ninpoecekoeo xy0ooicnvoeo myseio, Hayionanvnozeo myseio y JIvgosi im. Anopes Llenmuyvkoco,
Hayionanvrozo xyooocnvoeo myseio Vipainu (m. Kuig). Memooonozia 0ocnioxyncenus 6a3yemvpcs Ha KOMNAPAMUBHOMY,
ikoHocpaghiunomy 1 opmanrbHO-CMUniCMuyHOMy Memooax O 30iICHEeHHS. KOMIIEKCHOI MUCIMeYMBO3HABYOI pO3GIOKU,
3anyueHo HU3KY 3a2anbHOHAYKOBUX Memo0is, MaKux AK ananis, cunmes ma ysacanvhenns. Haykoea nosusna. Y oocri-
Ooicenni enepuie posensymo dscugonuchi meopu M. I1. Iywenka «paosinceko2o» nepiody 3 no2isidy Cy4achozo yKpain-
CbKO20 MUCTMEYMBOZHABUO20 OUCKYDCY, NPE3EHMOBAHO 3a2ANbHI pUCt Xy00JICHb0I Mosu mumys Kinys 1940—-1950-x poxis,
O3HAUEHO PUcU eCmemuyHoi eSoNoYii Neli3aNCHO20 JICAHPY Y MEOPHOCMI XYOOXCHUKA. YMOUHEHO paniwie OKpecieHi
XPOHONO2IYHI MeXHCT MBOPUOCTI 1] NOZHAUEHO NOOANbILI HANPAMU 00CTiONCceHb. Bucnosku. Cnupaioyuce Ha docniodcen-
HI Konekyitl, wo Hanexcams 00 0epicashoi yacmunu Mysetinoeo ¢pondy Vipainu 3 xyodoocuix myseie Kuesa, Jlveosa
ma [ninpa, npoananizosano suopani meopu Muxonu Iywenxa i suznaveno nepioo xinys 1940—1950-x poxkis six ooun
3 nepenramMHux y meopuocmi Xy0odcHuxa. Ilpomseom ybo2o nepiody cmunicmuka i eCmemuxa JHCU80RUCY MUMYsL 3A3HATU
sazomux memamopo3. 3a pesyrvmamamu HAyKo8oi po3sioKu 8UOKpeMAeHo maki kuouosi emanu: 1) xineys 1940-x —
nouamox 1950-x pokie — namazanus peanizy8amucs Ak Maticmep COYpeanricmuiHo20 HanpsIMy 6 2any3i Neti3ANCHO20 HCAH-
DY, CIMBOPEHHA HU3KU NeU3adiCi8-Kapmuty — y3a2aibHeHux 0opasie kpainu, 2) opyea nonosura 1950-x poxie — eiomosa 6io
CMBOPEHHS «NPOSPAMHUXY KPAEBUAIB T 30CePeONCEeHHSA HA Neti3axCi-emiodi aK npogioHomy scanpi y meopuocmi M. I1. I7y-
wenka. Y mescax ypoeo emany, npomsizom 1950-x pokis, 3agikcogarno 3miny 6 ecmemuyi MUCIeymead Xy00icHUKd, d came
nepexio 8i0 ckpynynvbo3noi Qixcayii momugy 00 11020 cyO €EKMUEHO20 6MINEHHS.

Knrouogi cnosa: Muxona Iiywjenko, nepioousayis meopuocmi, meopu HCUBONUCY, HCUBONUC, YKPAIHCbKE MUCTEYMBO
XX cm., [{ninponemposcokuii XyoodicHitl my3etl, JJHinpoecoKutl Xy00dCHIl My3ell, My3eUuHa KOLeKYis.

Olena KAPSHUKOVA

Postgraduate Student, Department of Art History Expertise, National Academy of Culture and Arts Management,
9 Lavrska St, Kyiv, 01015; Senior Researcher at Dnipro Art Museum, 21 Shevchenka St, Dnipro, Ukraine, 49044
ORCID: 0000-0003-0833-2993

To cite this article: Kapshukova, O. (2024). Estetyko-stylovi osoblyvosti zhyvopysu
Mykoly Hlushchenka kintsia 1940-1950-kh rokiv [Aesthetic and style features of Mykola
Hlushchenko’s painting in the late 1940s and 1950s]. Fine Art and Culture Studies, 4, 108—114,
doi: https://doi.org/10.32782/facs-2024-4-15

AESTHETIC AND STYLE FEATURES OF MYKOLA HLUSHCHENKO’S PAINTING
IN THE LATE 1940S AND 1950S

The purpose of the work is to analyze the pictorial and aesthetic-stylistic means of the painting manner of Mykola
Petrovich Hlushchenko (1901-1977) of the late 1940 and 1950s, based on the study of the artist's heritage from the collections
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of the Dnipro Art Museum, the Andrey Sheptytsky National Museum in Lviv, the National Art Museum of Ukraine (Kyiv).
The research methodology is based on comparative, iconographic, and artistic-stylistic methods for the implementation
of complex art-historical research; a number of general scientific methods are involved, such as analysis, synthesis
and generalization. Scientific novelty. In the study, for the first time, the painting works of M. P. Hlushchenko of the "Soviet"
period are considered from the point of modern Ukrainian art history discourse, the general features of the artist's artistic
language of the late 1940s and 1950s are presented, and the features of the aesthetic evolution of the landscape genre in
the artist's work are defined. The previously outlined chronological boundaries of creativity were clarified and further
directions of research were indicated. Conclusions. Based on the research of the collections belonging to the state part
of the Museum Fund of Ukraine from the art museums of Kyiv, Lviv and Dnipro, selected works of Mykola Hlushchenko
were analyzed and the period of the late 1940s—1950s was identified as one of the turning points in the artist’s work,
during which stylistics and aesthetics of the artist's painting undergo significant metamorphoses. According to the results
of scientific research, the following key stages have been identified: 1) the end of the 1940s — the beginning of the 1950s —
an effort to realize himself as a master of the socialist realist direction in the field of the landscape genre. Creation
of a number of landscapes-paintings - generalized images of the country; 2) the second half of the 1950s — refusal to create
"programmatic” landscapes and focus on the landscape-etude, as the leading genre in the work of M.P. Hlushchenko. As
part of this stage, during the 1950s, a change in the aesthetics of the artist's art was recorded, namely, from scrupulous
fixation of the motif to its subjective embodiment.
Key words: Mykola Hlushchenko, Nicolas Gloutchenko, periodization, artworks of painting, paintings, Ukrainian art
of 20th century, Dnipropetrovsk Art Museum, Dnipro Art Museum, museum collection.

AKTyaJbHiCTh MPO0IeMM 3yMOBJIEHA BIICYT-  LII0 — CYNPOBOIKEHHsS KaTajory abo ambOomy
HICTIO Cy4aCHHX KOMIUIEKCHHMX JIOCTI/DKeHb MUC-  TE€pPCOHaJIbHOI BHCTaBKU. Lli myOmikamii, 3 oqHOTO
tenpkoi cnaamuuau M. I1. I'mymenka i Buuepnaoi, OOKy, MarOTh KOMIUIIMEHTApHUW  Xapakrep,
HAyKOBO OOIPYHTOBaHOI Mepiofu3allii TBOPUOCTI a3 IHIIOTO, HasIBHA B HUX KPUTHKA 3a3BUYail BKJIa-
xynokHuKa. [IutanHs eBomtonii 00pa30TBOPYOCTI,  JAETHCSA B MEXKI PAJTHCHKOTO MUCTELITBO3HABYOIO
€CTETUKO-CTUIIHOBI ITOLTYKH I CTAHOBJIEHHS MUTL ~ JUCKYpPCYy OO BiAMOBIIHOCTI TBOPIB HACTaHO-
B KOHTEKCTI COLIOKYIbTypHOTO cepenoBuiia CPCP BaM COLIaiCTHUHOTO pealli3My, siKi, CBOEIO 4ep-
JI0C1 JIMIIA€THCS HEJOCTATHbO BUBUYCHMM. OTpU-  TOI0, 3MIHIOIOTHCSI PA30M 3 JIHIEI0 KOMYHICTUYHOT
MaHi pe3ybTaTH CTaHyTh MIAIPYHTSM Ui MoAainb-  maptii. OTke, BHUCJIOBIEHI aBTOpaMH OI[IHOYHI
IIMX JIOCHIDKEHb TepiofiB TBOPYOCTI MMKOIM  CyMKEHHS HaBPSJI YU MOXYTh IPETEHIYBaTH Ha
[ymieHka B KOHTEKCTI YKPaiHCHKOTO MUCTEIIBKOTO  IIIIKOBUTY 00’ €KTHUBHICTb.
mpoctopy 1930-1970-x poxiB. VY 1IbOMy KOHTEKCTI TIOKA30BOIO € PEAKIIis MHC-

AHaJi3 ocTa”HHiX AocaigxkeHb i my0Jika-  TeNTBO3HABIIB Ha TBOpU Muxomu [ymeHka came
uiii. HaykoBux mpamp, siki npucssiueHi nutanaaM — 1940-x — nmouarky 1950-x pokis. Ti po6oTu (Harpu-
TpaHcopmallii eCTeTUKH W XyI0KHBO-CTHIIbOBOI  Kiajx «Crapa 1 Moiozxa mapocte», 1949, «llicku
MoBH MuUTI nepiony 1940-1950-x pokiB, Hapas3i  oxsrarorbcs Jicom», 1951), ski 6e3iMeHHUI aBTOp
He BusBieHo. Cepen mnyOumikaiiid, JOTMYHUX 10  MNEPeAMOBH a0 Karajory 1956 poky Ha3uBae «Haii-
i€l TeMu, HeOOX1HO Ha3BaTH PAASHCBKI pOOOTH  3HauHIIMMU TBopamu [nymenka»  (Karasor,

HayKOBO-TIOMYJISIPHOTO HampsAMy, HanmucaHi cydac- 1956, c. 5), yxe B Tekcti A. I1. HnmakoBa 1962 poky
Hukamu M. I1. ['mymienka. (IlImakoB, 1962, c. 33) mimmani 3HAYHIA KPUTHIII.
[leBHy xapaktepuctuky TBOpyocTi MUTIS 1940—  SIkmio aOcTparyBaTtucst Bil OLIHOYHHMX CYKEHb

1950-x pokiB y CBOIX MyOJiKaIisx HaJalOTh YKpa-  (3HAYHOIO MIPOIO 1€0JIOTIYHOTO CIPSMYBaHHS), TO
fHCcbKi MuctenTBo3HaBIill AHatomii [lmakos (IIma- 1o crarTio Anaromnis [llmakoBa cmijl BBayKaT Haii-
koB, 1962), Irop Bepba (Bepba, 1976), Bomogumup Gkl IpyHTOBHOIO 32 0OCSATOM 1 ITUPOTOO TIPEI-
[TaBnenko (IlaBnenko, 1972), Irop byraenko (byra-  cTaBieHOro MHUCTELBKOTO Marepiaixy caMme mepiomy
€HKO, 1973). Pobotu 1ux ykpaiHChKux qocmigHukiB — 1940-x — mouarky 1950-x pokiB, 1o BKpail Bak-
HaMMCaHI 111 33 )UTTS MUTLS 1 IPUCBSIUEH] BUCTAB-  JIMBO JUIA JOCHITHHMKA, aJUKe B HACTYHMHHX ITyOi-
kaM Mukonu [iynienka, npe3eHToBaHUM y Mepiof  Kalisix cydacHuKiB Muxomu [imymienka meit eran
3 1956 no 1973 poky. VY 3rajaHux npausgx MoJaHo  HOro TBOPYOCTI MPEACTaBIEHO abo (pparMeHTapHO,
OIVIAJ] TBOPYOTO HUISXY MWTIS — MOYMHAIOUM Bi Ky TekcTi Iropst byraenka (Byraenko, 1973, c. 15),
PaHHBOTO «EBPOMEUCHKOrO» €Tamy (4aciB CTyaio-  abo B3araji poirHOPOBAHO, sIK, HAIPUKIIA, y CTaTTi
BaHHs B Himewuwni i ®paniiii) 10 «paIsHCKOD»  JTATHCHKOI XyIOKHHUIII-MUCTEIITBO3HABHUIN [ amuHu
J00M, aKTyaJIbHOI Ha 4aC HAITUCAHHS IIUX TEKCTIB. Kapxmine (Kapknins, 1978, c. 174).

o 3a3HaueHux mpailb BapTO CTABUTHUCA 3 TEB- Takox 3a3Ha4MoO, IO B MyOJiKaIisix i BHIAH-
HOI0 YaCTKOIO CKEINCUCY, BPaxoBYIOUM iX (PyHK-  HSX 4YaciB BIJIHOBJICHHS HE3aJIEKHOCTI YKpaiHu,
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npucBsYeHNX moctati Mukomu [imymenka, (okyc
yBaru JOCIIJHUKIB CYTT€BO 3MIIIEHHUH y O1K BMIHHS
YKUBOIIUCIIS TIOEHATH TBOPUY POOOTY 3 AisLTHHICTIO
npodeCciifHOro areHTa paasHCHKUX CHELCITYXKO —
a0o0 K ITOCHITHUKHA 30CEPEKYIOThCS Ha 0COOHMC-
THUX CTOCYHKaX MUTIA 3 BUJATHUMH CyYaCHUKAMH
(JIeOenmena, 2022; [TinueBchka, 2021).

Baromum mxepenom craiau MaTepiaiad BUCTaB-
KOBHX IPOEKTIB PI3HUX POKIB, MPUCBIYCHI TBOP-
gocti M. II. I'mymenka. Cepex HUX BHOKPEMHUMO
KaTaJior BUCTaBKU BiIpECTaBPOBAaHUX 1 JOCIiIKe-
HUX TBOpiB Mukonu I'mymenka 3 ¢ponais HXMY
«Jloporamu maunpiB» ([Jloporamu manmpis, 2009).
VY HBOMY mNpenCTaBIeHO 3HAYHUN MaCHB KHUBO-
nucHuX TBOpiB [irymienka 1940-x pokiB, ekc-
MMOHOBAaHUX 1 PENPOAYKOBAHUX YIIEpIIE 3a YaciB
BIJIHOBIICHHSI HE3aJIKHOCTI YKpaiHu. Baxiu-
BOIO JKEPEIbHOI0 0a3010 CTaIM TAKOXK Marepiaju
BHCTaBKOBHUX IPOEKTIB My3eiB YKpaiHu, 10 Oyau
npe3eHToBaHi A0 120-piuus BiJ IHS HAPOIKEHHS
M. II. I'mymenka. Cepen HUX OCOOJHMBE MicCIe
MOCiB MHUCTEUbKHIA TPOEKT «bapBu XX CTOMTTS»
(bapu XX cromitts, 2021), sxuii OyJ0 €KCIIOHO-
BaHo HampukiHii 2021 poky B 3anmax Harionamns-
Horo My3ero y JIbBoBi iM. Anapes Lllentumpkoro.
[Ipencrasneni TBopu (K 3 GOHIIB camMoi My3ei-
HOT 1HCTHTYIIii, TaK 1 3 MPUBATHUX 301pPOK KOJICK-
unionepa Enyapma Jummmns Tta ranepei «Hro
Apt», M. KuiB) oxormuiau BCi BijoMi TBOpYi Iepi-
0T MUTIIS ¥ MPE3EHTYBAJI MaJIOBIIOMI MOJIOTHA
Muxonu ['myieHka.

Meta aocJigeHHs1 — MMPOaHaAi3yBaTu 00pa-
30TBOpUI ¥ €CTETUKO-CTHIIbOBI 3aco0W JKHUBO-
nucHoi Manepu Mukonu IlerpoBuua [nymenka
(1901-1977) wa ©0a3i HMOCITIKCHHS MHCTEIlh-
koi cmammmuan xypoxHuka 1940-1950-x pokis
3 KosieKlii JIHIMpOBCHKOTO XyHZOKHBOTO MY3€I0,
Harmionansnoro my3eto y JIbBoBi im. Anzpes [len-
TUIBKOTO Ta HallloHaNIbHOTO XyZOKHBOTO MY3€H0
VYkpainu (M. Kuis).

Buxiaa 0cCHOBHOTO MaTepiaJty 10CJIi/IKeHHsl.
3a Oinple HIK MiB CTOMITTS TBOPYOi Kap’ e€pH
Muxkona [mymmeHko HeoqHOPa30BO JUBYBAB IJIs1a-
YiB 3MiHaAMH BJIACHOT JKMBOIMCHOI MaHepu. [lep-
MaHEHTHHH MHUCTEUBKUH TOHIYK — XapakTepHa
puca TBopuoro o0pa3y XyJOKHUKa, SKy BiA3Ha-
qaiu 1 Horo cydacHuku. Tak, Csatocias [opaun-
ChKHI y BCTYIHIH cTaTTi 10 MoHOrpadii 1934 poky
nMcaB, 1o micis nepeizny B 1925 pomi 3 beprnina
1o IMapuxa «Biag HEOKJIACUIIM3MY, Maii’ke ITOTUYHO
crpororo, BiH [Inymenko] nepeckounB <...> 10
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IMITPECIOHI3MY, — a Terep 3marae 10 Gopmu He3a-
JIEKHOI, B sIKIM HalicBoOigHimie Mir OM BHCIIOB-
JIOBATUCh HOTO HECMOKIHHMH TeMIepaMeHT»
(T'opmuncekmii, KoexyHn, 1934, c. 6). ABropu
MoHOTrpagii apryMeHTOBaHO MOSICHIOIOTh Ti ecTe-
TUYHI ¥ CTHJIICTHYHI 3MIHH «€EBPOIEHCHKOTO
nepiony, SKi (IKCyrOTbCS y TBOpUOCTI Mukonu
I'mymienka, #oro 0a)xaHHSAM OMAHYBAaTH TOIOYaCHI
XyHAOKHI IPAKTUKH, SIKI KyJIGTHBYBAJId B MUCTELIb-
KoMy cepenoBuili bepmina i [Tapuxa.

Bim3navaim 3MiHM B MaHepi W ecTeTuIl
XyIOXKHHKa, 10 BigOyBamucs npotsrom 1940-x —
1970-x pokiB, W yKpaiHCBKI pPaasHCBKI OCIII-
HUKU TBOpUOCTi Mukonu [mymienka — mionpasna,
irHOpytouH (y 3B’SI3KY 3 1JICOJOTIYHHUMH OCOOIH-
BOCTSIMM TOTOYAaCHOI MHUCTEI[TBO3HABYOI KPUTUKH
B CPCP) xitouoBmii corianbHO-TIOMITHYHUN YWH-
HUK, K, IMOBIpHO, IHCTIIPYBaB I1i MeTaMop(o3H.

BaxnuBuit mepiog y TBopdocTi MuKomu
[lerpoBuya [mymienka — nepexiHuiA eTam cepe-
uHn 1950-x pp. — mpunajaae came Ha nepeIaMHUN
MOMEHT Y PaJiiHCbKOMY COLIaJIbHO-NOJITHYHOMY
JKUTTI, IO TPANMBCS IICIS Ta BHACIIIOK CMEpTi
M. Cranmina y 1953 poui. Jonogias M. Xpymiosa
«IIpo KyabT OCOOHMCTOCTI Ta MOTO HACIHIIKW»,
BUTOJIOIIEHA B JIIOTOMY 1956 poky, «<...> crana
CBOEPIHAM KaTali3aTopoM 0araTthbox IpOIIECiB,
IO BIUIMHYJIM Ha KYJIBTYPHO-MHUCTEIBKUI MpO-
cTip. BigHocHa mibepatizartisi CyCIiabHOTO KUTTS
<...> cmpusuia TeBHI cBOOOAI TBOPYOI MisTb-
HocTi» (CutHuK, 2023, c. 166), 1 MUCTELBKI TIepe-
TBOpPEHHS B xkuBonrci Mukonu [ymienka B oMy
pasi He € BUHSATKOM.

Cepen  BaXIMBUX  TEpiONiB  TBOPUOCTI
M. I1. I'mymienka — 1950-1i poku. Lle Oyma cnipaBmi
neperamMHa 100a: TMPOTATOM LBOTO Yacy CTHIIIC-
THKa W €eCTEeTHKa YXHBOIHUCY XyIOKHUKA Kapau-
HAJIBHO TPaHCHOPMYBAIUCS.

VY 1poMy 4acoBOMY NMPOMIKKY BapTO BHOKpE-
MUTH JIBa €TaIlH.

[Mepmuit eram, kiHens 1940-x — movarok
1950-x pokiB, — 11e cnpoba 3akpiluTH 3a COOO0I0
MicCIle MaicTpa COIIaiCTHYHOTO pealli3My, MpH-
HaiiMHi B napuHi neizaxy. M. I1. [mymenko nurre
HU3KY POOIT, TaK OM MOBUTH, «KJIACUIIUCTHYHOTOY
rutany. Lli mei3axi-kapTuHu — y3arajibHeHi 00pa3u
baTbKiBIIMHY, Y IKHX 0COOMCTICHA MaHepa Xy/10%K-
HUKa, MajuiTpa, oOpa3HUM CTpid MaKCUMAaJIbHO
JICIH/IMB1Tyalli30BaHi i HiBEJILOBAHI.

Hpyruit eran, cepenuna 1950-x — mnovarok
1960-x pokiB, — 1Ie Yac, KOJIH Tei3aK-ETION ITOYH-
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HAa€ JIOMIHyBaTH B MUCTEITBI )KUBOMHUCII. MuKoIa
Imymenko B mel mepiog 4YUMallo TOAOPOXKYE
VYkpaiHoro, a Takok, mounHarouu 3 1958 poky, Bis-
Billye eBpomeiichki Kpainu. KokHa Taka TBOpua
MaH/IpiBKa YBIHYYETHCS CEPIEI0 POOIT — IHKIOM
€MOILIIIIHUX ETIOMIB.

[Toka3oBumMH TBOpaMH Ui eTalmy KiHIA
1940-x — mowarok 1950-x pokiB € kaptunu «Cipuit
nenb. Ipmiaby (1947) i3 3i0panns Harionamns-
Horo my3ero y JIbBoBi iM. Anapes Hlentuipkoro
ta «[licku omsararotecs jicom» (1951) (Puc. 1)
3 KosekIii JIHIMpOBCHKOTO XyHOKHBOTO MY3€O.
VY nux poGoTax o4eBHIHA pamioHaJbHa KOHCTPYK-
THUBHA CKJIaJI0BA, KA SIBHO I1epeBa)ka€ HaJ| CIocTe-
PEeKEHUM HAaTypHUM Marepiaiom. J{is mpexacras-
JICHUX TIOJIOTEH XapaKTepHO BCe Te, 110 BUPI3HAE
nei3axi-kapTuH Mukosn [TTynieHKa 03Ha49eHOTOo
Nepiofy, a caMe: IParHeHHs MOIIYKY y3arajibHEeHb,
HaMaraHHs BTUTUTH 00pa3u IeBHI i ycTaleHi, sKi
HIONTO HACHIAYIOTh TpaAMIliio Ta (opMy HaIio-
HAJIbHOI YKPaiHChKO1 YKMBOIKMCHOI IIKOJIH, TEpe-
TIIyMaueHOi B 1yCl TUPEKTHUB MUCTELITBA COLlialic-
TUYHOTO peai3my.

—

Puc. 1. M. II. I'nymenko.
Micku oasirarorbes Jicom. 1951 p.
IlosoTHO, oisi. 107x161 cMm.
3 kosekuii JIHINPOBCHLKOI0 Xy10:KHBOI0 MY3€H0

€ npuitaay poOiT, SKi e OYEBUIHIIIE arleITo-
I0Th IO €CTETUKU W CTUIIICTUKU YKPAiHCHKOI Mei-
32KHOT KJIACUKH APYyroi mosoBUHU XIX CTOMITTS.
Sk xapakTepHuil B3ipers HaBeaeMo podoty «byps
HaOmmwkaetses» (1947), sika 30epira€Tbes B KOJICK-
uii HamionansHoro mysero y JIbBoBi iM. AHzpest
Hlentunpkoro. PomaHTH3amiss  macTopaibHOTO
MOTHBY, TIOIIYK MMOSTUYHOTO B OyJICHHOMY, Jpa-
MaTHYHICTh 3a(iKCOBAHOTO CTaHy MPUPOIU — yCE
e BUKJIMKAC CTIMKI acoriamii 3 »kuBomnucoM Boto-
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mumupa Opioseskoro, Ceprisi CBITOCIaBCHKOTO,
Muxonu JlyOOBChKOrO Ta IHIIMX MaHCTpiB meii-
3a)KHOTO JKaHpy 4YaciB po3kBity ToBapucTsa nepe-
CYBHUX XY/IO)KHIX BUCTABOK.

Jns mporo eramy TakoX XapaKTepHi Mei-
3aXKI-KApTUHU 3  1HIYCTPIaJIbLHUMU MOTHBaMH,
0 MOXXYTh OyTH BTUICHI TPSMOJIIHIWHHO, SK Ha
KapTuHI 3 KoJjekuii HamioHalbHOTO XymOKHBOTO
my3ero (M. KuiB) «Jlainpo Gins J{Hinmpoa3epxuH-
cbkay (1949) (Puc. 2), abo k €0 OMOCEepPeKo-
BaHO, sIK Ha BiJIOMiif poOOTi 31 30ipKH TOTO CaMOTO
Mmy3eiiHoro 3aknany «Kuisceka ociuby (1950), ne
MPUCYTHICTD 1 BIUTMB JIFOMUHHU Ha TIPUPOIHIHN TIPO-
CTIp BIAUYBAEThCS HE TAK T'OCTPO.

Puc. 2. M. II. Lnyuienko.
Juninpo 6ins uinpoazep:xxkuncoka. 1949 p.
ITosoTHoO, ouist. 97x129 cm.
3 konekuii HamioHaabHOro Xy10:kHbOI0 My3€10
Ykpainu (M. KuiB)

['inep6omizoBani 1HAyCTpialdbHI Tei3axi Oymu
BKpal MOIYJISIPHI B YaCH PO3KBITY COILIPEaIi3My, TOX
Muxkona Iiymenko ¥ TyT Hamarascsl BiJIUIYKaTH
CBOIO Hillly B KOHTEKCTI PAISTHCHKOTO KHBOITUCY.

VYei mpencraBneHi poOOTH 3HAYHOTO PO3MIpY,
a/pKe B COLPEATICTUYHOMY MHCTELTBI Macmrad
BayxJiBHH. [lel3akHi KOMITO3MILIT, SK TIPaBUIIO,
TOPU30HTAJILHO OPIEHTOBAHI, YaCTO 1€ MAaHOPAMH —
Hi0UTO 00pa3 yciel kpaiHu BTIIEHUH Y KOHKPETHOMY
nanmmadTi. [lamitpa B Takux pobortax [mymieHka
CKyTIa, KOJIOPUT YKpaii MOMIpKOBaHUH, 0€3 O4eBH/I-
HUX KOHTpAacTiB. IneHTH(dikyBaTu eneMeHTH SIKOICh
BJIACHOI, YIMi3HABAaHOI Xy[J0KHbOI MaHEpPH B TaKUX
KapTHHAX CKJIAJIHO, 10 i HE AUBHO, aJ1Ke 0COOIHNBO
BUPIZHATUCS CePe] KOJIET JIJIsl PaJITHCHKOTO XYyI0K-
HHKa TOTO yacy He OyJo MpUHHATHUM.

Bononumup IlaBineHko, paasHCHKHH J1OCIIJI-
HUK TBOp4ocTi Mukonu [ymienka, xapakrepu-
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3yIOYH OCOOMBOCTI KUBOTIUCY MHTIISI TUX YaCiB,
3a3Havyae: «Hanpukinmi 40-x Ta Ha MouYaTKy
50-x pokiB y TBopuocTi [mymieHka BinOyBaeThCs
MoBOPOT. BiH 1MOB’sI3aHM# 3 €IMHUM JIJIT BChOTO
HAIIOrO TOMIIIHBOTO MHUCTENTBA TSHKIHHAM [0
y3arajibHeHb, A0 peajicTuyHoi Qopmu <...>.
Hna I'mymieHnka neil yac 03HaMeHYBaBCS MTEpexo-
oM <...> 50 mei3axy-kaptunu...» (IlaBienko,
1972, c. 22). CrapanHo ompaipoBaHi IOJOTHA
Bononumup [laBineHko xapakTepusye sik ClIOBHE-
HHI «My3edHUMH peMiHicueHmismm» (ITaBieHko,
1972, c. 23) 1 HaroJomIy€e Ha TOMY, 1110 TPUBAE IIeH
TepioJ1 HEeJAOBTO.

Cepenuna 1950-x — mouatok 1960-x pokiB —
eTar MoCTYIOBOI BIJIMOBH BiJl Cipo0 BiAMOBiIaTH
JOKTpUHANBHINA TporpaMi corpeanizMmy B oOpa-
30TBOPYOMY MHUCTEUTBI. XYIOXKHHUK Oijbllie He
CTBOPIOE  3amlporpaMoBaHi  TeH3aXKi-KapTHHH,
CIpSIMOBaHI Ha BTUICHHS «BEJIMKHX» TeM. Micie
palioHaJbHO NOOYAOBAaHOIO Mel3axy 3 OJHO-
3HAUHO 3YMTYBAaHUM IHIAKTHYHHM IiJATEKCTOM
MOCIJIAIOTh €TIONH, Y SIKUX Ha TePIINH TUIaH BHXO-
JISITh MUTTEBICTh OCOOMCTOTO Bpa)KCHHS Ta (ikca-
1Sl BiTHAIIEHOTO MOTHUBY.

Ileli mMOBOpPOT y CBOEMY MHUCTEITBI MuKoia
I'mymenko 3adikcyBaB yxe Ha BeJIHKiM mepco-
HaJbHIA BHUCTaBI 1956 POKy, €KCIO3HUIIIIO SKOT
BikpuBanu HeuucieHHi etionu 1940-x, ocHo-
BHOIO X YaCTHHOIO Oynu KpaeBUIM Ta HATIOP-
Moptu mepuioi monmoBuHU 1950-x pokiB (IlaB-
nenko, 1972, c. 24; Ilmakos, 1962, c. 38).
MoxHa cka3aTu, 010 Ha bOMY €Tali — cepeauHa
1950-x pokiB — xuBonuc Muxkonu [TyeHka Bxe
1Mo30yBa€TbCsl BHU3HAUCHHS «COLIQTICTHUYHUNY,
ajie e TPUMAETBhCSA 3a JNCPIHIMII0 «peaizm».
XapakTepHUMHU TpUKIaZaMu poOIT THX POKIB
€ KapTUHU 3 KoJleK1ii J{HIMpOBCHKOTO Xy10)KHBOTO
Mmy3zero «Ckeni» (1955) (Puc. 3) ta «Consunuit
T'yp3yd» (1955). KpaeBuau 1mporo yacy Ime He
HalMcaHi 3 BUKOPHCTaHHSIM 3HAMEHHUTOI siICKpa-
BOi, HACMYCHOI «IITYIIEHKIBChKO» manmitpu 1960—
70-X poKiB — BOHM CTpUMaHi 3a KOJIOPUTOM, rap-
MOHI30BaHI TOHAJILHUMH TEPEXOJaMu i, Tak OU
MOBUTH, CYBOPO HACIIIyIOTh HATypY.

Aue uis HaC BaKJIMBO BiA3HAYMTU CaM IPHUH-
LU — KyJIBTUBALT €TIOMY SK KIIFOYOBO1 XYI0KHBOT
(dbopMu y KHBOIKCI XyIOXKHHKA Ta, BIIIOBIIHO,
MaHyBaHHA MOTHUBY, BTUICHHIO SIKOTO IiJKOPEHi
BCi HasBHI 300pakyBasibHI 3aco0u. Ile mowarok
TOTO NUISXY, SIKUM OyJe PO3BUBATHUCS MHCTELTBO
Muxonu [mymienka Hagaii.

Puc. 3. M. II. Inymenko. Ckeui. 1955 p.
ITosoTHo, oJist. 70x100 cm.
3 kosekuii JHIMPOBCHKOr0 XyI0:KHBOI0 MY3€H0

XapakTepHUMH poOOTaMU ISl APYTOi IMOJIOBUHU
1950-x pokiB € TBip 13 310paHHs J{HIIPOBCHKOTO
XyZIO)KHBOTO My3eto «BecHstHa Herona» (1959) i exc-
TMOHAT 3 KoJeKIlii HaiioHampHOTo Xy TI0)KHBOTO MY3€H0
Vipainu (M. KuiB) «Panns ociaey (1959) (Puc. 4).
3micT 00pa3zy X KapTUH BU3HAYAIOTh HACHYEHICTh
KOJILOPY, €HEPTiHHICTH 1 CBOOOIA MUChMA. XYTOKHUK
y Leit nepiox (i Hazal) BBaXae 3a HeOOX1/1He 3aBep-
IIyBaTH CBOI POOOTH B OJIH CEAHC.
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Puc. 4. M. II. I'mymenko. Panns ocinb. 1959 p.
ITosoTHoO, oJist. 80x100 cm.
3 koaeknii HamioHaabHOro Xy10:KHbOT0 MY3€10
Ykpainu (M. KuiB)

Muxkona ['mymenko B 1iei yac 6arato MaHupye
Vkpainoto Ta kpainamu €sponu. Hamucani y TBop-
YUX TOI3/IKaX €TIOAH IIJIKOM JOPEYHO BHUKIIMKAIN
B CyYaCHHKIB aCOIiallito 31 CBOEPITHUM «IIPUIHUM
moaeHaukom» mutig (ITaBnenko, 1972, c¢. 37).
Taki cepii poOIT, y SKUX HEMOXIUBO PO3ILIUTH
BiJiI3€pKaJIEHHS T0OAYEHOTO i eMOIIiifHe BIIOUTTS
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MEPEKUTOTO, CKIATAIOTBCS Y CBOEPIAHI LUKIH
ONMM3BKHUX 32 MOTHBOM 1 BOJHOYAC HE CXOXKHX 3a
3aco0aMHu BTIJICHHS TBOPIB.

[TucbmeHHUK Jleonin [IepBomaiicbkuii
y mepeamoBi o karamory TBopiB M. II. Iimy-
nieHka 1968 poky, mocunaruucey Ha ClI0Ba CaMoro
XyIO)KHHKA, THIIe, MO Horo «<...> OLIbII HE
npuBalmoe eexr momioHOCTI, MO TpUpoAa A€
oMy Temep He HaTypy [0 KOIIiIOBAaHHS, a TILIbKH
TMIOILITOBX JI0 TBOPEHHS cBOoro 00pa3zy» (IlepBomaii-
cekuid, 1968, c. 2). [Ipencraieni podotu Apyroi
nosioBHHA 1950-X pOKiB MOPIBHSHO 31 3raJJaHUMH
TBOpaMu cepenuHa 1950-X pokiB (iKCYrOTh IS
JOCTIIHUKA KJIIOYOBY €CTETHYHY MeTamopdo3sy
TBOpuOCTI Mukonu [mymieHka — 00’ €KTHBHICTb
CJIITyBaHHsI HaTypl MOCTYNAEThCs CyO’ €KTUBHOCTI
BJIACHOT TIEPLIEIIIiT MUTIISL.

BucHoBku. bazyrouncs Ha 10CIKEHH] KOJIEK-
i JIHIMPOBCHKOTO XyNOXKHBOTO My3ero, Harri-
oHanmpHOTO My3eto y JIbBoBi iM. Anapes Ilen-
TUIBKOTO, HalioHambHOro XyJOXKHBOTO MY3€H0

VYkpainu (M. KuiB), Mu mpoanamnizyBaiu BHOpaHi
TBOpM Muxkonu ITymieHka Ta O3HauYWIM Tepiof
KiHIg 1940-x — 1950-X poOKiB SIK OIMH 3 KITIOYOBUX
y TBOpYOCTI XyfnoxHHKa. [IpoTsirom 1mporo vaco-
BOTO MPOMDXKKY CTHJIICTHKA i €CTETUKA SKUBOIIUCY
M. I1. I'mymienka 3a3Haay BaroMux Meramopdos.

3a pesynbTaraMu HayKOBOi PO3BiIKH BHOKPEM-
JIEHO TaKi KJIFOYOBI eTaru:

1) Kinenp 1940-x — moyarok 1950-x pokiB —
HaMaraHHsl peaji3yBaTUCSl SIK MaiicTep colpea-
JICTHYHOI CIIPSIMOBAHOCTI B Tally3i TEH3aKHOTO
xaHpy. CTBOpeHHS! HU3KH Mei3aKiB-KapTHH — y3a-
raJlbHeHuX 00pa3iB YkpaiHu.

2) Cepenuna — npyra nosoBuHa 1950-x pokiB —
BiZIMOBA BiJ] CTBOPEHHS «IIPOTPAMHUX» KPA€BU/IIB,
30CepePKeHHs Ha Mel3axi-eTIoNl SIK IPOBIIHOMY
xaHpi y TtBopuocti M. Il. I'mymenka. ¥V mexax
BOTO eTarry, mpotarom 1950-x pokiB, 3adikcoBaHa
3MiHa B €CTETHIlI MUCTELTBA XYIOXXHHKA, a came
nepexia BiA CKpymyabo3HOI (ikcallii MOTHUBY [0
HOro cy0’€KTUBHOTO BTIJICHHSI.
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